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TRIBUTE 
TO  OZZY 
OS 


5  SONGS 

YvTl  lî  I5/V&S?  I  INI  S 


FALL  OUT  BOY 

“DANCE  DANCE” 

JOHNNY  CASH 

“FOLSOM  PRISON  BLUES” 

GREEN  DAY 

“JESUS  OFSUBURBIA” 

ERIC  JOHNSON 

“CLIFFSOF  DOVER” 

OZZY  OSBOURNE 


CRAZY TRAIN 


EXCLUSIVE! 

OFF  THE  RAILS 

The  rip-roaring  story 
of  Ozzy  and  Randy  as  told  by 
bassist  RUDY  SARZO! 

HOOKERS  &  H ANDGUNS! 

RANDY  RUNS  RIOT 

Hollywood  nights 
and  chasing  VAN  HALEN 

PLUS! 

RANDY'S  PERSONAL  PHOTOS, 
POSTCARDS  &  LETTERS 


Î7.99US  $9 . 99C  AN 

0  3> 


Future 

MEDIA  WITH  PASSION 


powered  by  IGuitar  Workstation  s®» 


“JESUS  OF  SUBURBIA” 


As  heard  on  American  Idiot  (reprise) 

Words  and  Music  by  Billie  Joe  Armstrong,  De  Cool  and  Mike  Dirnt  •  Transcribed  by  Jeff  Perrin 


Gtr.  1  chords  (dec.,  no  capo) 

Db5  BbS'*’92  Gb5 


X  XX 


Ab5 

XXX 


F5 

XXX 


A5 

XXX 


134  11 


G5 

xxxx 


B5 

X  XXX 


(1)13 


Eb5 


Eb5: 


Ab5: 


xxx  X  XXX  X  XXX  XXX  X  XX  .  XXX  _ 

TH  fini  sfr  rgLT:n6fr  #i  1 1  n  n&  nrmiifr  fntn  12  & 


AU  tablature  positions  for  Gtr.  2  are  relative  to  the  capo. 

AU  notes  and  chords  for  Gtr.  2  sound  one  half-step  higher  than  written  (key  ofD\>). 


Gtr.  2  chords  (acous.,  capo  1) 
*[Gb]  [Ab]  î[Db] 

F  G  ■  /-Of -C 

— -V  OO  X  OO 


[Ab/C] 

G/B 

X  .  OO _ 


13421 1  21  34  32  1  1  34 

*Chord  names  in  brochets  indicate  concert-key  harmony. 


[Bbm7] 

Am7 

XQ  O  O 


13421 1 


[Cm] 

Bm 


13421 


Ql|f 
X _ X 


1444 


D 

X _ X. 


1444 


Part  I:  Jésus  of  Suburbia 

m  Verses  (0:00,0:43) 

Moderately  Fast  J  s  144 


Db5 

■j  *Gtr.  1  (elec.  w/dist.) 


*doubled  I 

w/pick 

Bass  Bass  Fig.  1 


L  f  m  the  son  of  rage  and  love 

soda  pop  and  RHalîn 

2.  Qet  my  télévision  fix 

fall  in  love  and  fait  in  debt 


**repeat  previous  chord 


BbS*»!®2 


6) - (6) 


(i.)  Jésus 

of 

Suburbia 

The 

Bible 

of 

none  of 

the  above 

on  a 

No  one 

ever 

died  for  my 

sins 

in  heil 

as  far 

as 

1  can 

tell 

at  least  the 

(2.)  sitting 

on 

my  crucifix 

The 

livfng 

room 

on 

my 

private 

womb 

while  the 

alcohol 

4  . 

and  cigarettes 

and 

Mary 

Gb5 

Jane 

to 

keep 

me  insane 

-, 

doing 
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DinïTech 
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“JESUS  OF  SUBURBIA 


PP 


n 


(l.)  steady 
ones  I 


dtet 

got  away 


of 


w 


with 


And  there’s 


(2.)  moms  and  Brads  are  away 

someone  else’s  cocaïne  And  there’s 

7  Ab5 


B  Chorus  (0:27,1:10) 


nothing  wrong  with  me  Thisis  how  l’m  s’posed  to  be  in  a  tend  of  make-believe 

10  Gb5  Ab5  Gb5  Ab5  Gb5  Ab5 


that  don’t  believe  in  me 

Db5 


(lst  time)  go  back  to  [Â]  Verse 


Ab5 


Gb5 


Db5 


Ab5 


Gb5 


~C\  (1:27) 


Db5  BbS^P®2 

20  Gtr.  1 


Bass  play  s  Bass  Fig.  1  (see  meas.  1) 


24  Gb5  Ab5 
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w/half-time  feel 


1.  Al  tlie 


Part  II:  City  of  the  Damned 

D  Verses  (1:57,2:48) 


center  of  the  earth  in  the  parking  lot  of  the  Seven-Eleven  where  1  was  taught 

(2.)  read  the  graffiti  in  the  bathroom  stali  iike  the  holy  scriptures  of  the  shopping  mal! 

38  N.C.(Db)  (Ab/C)  (Bbm)  (Ab) 


the  motto  was  )usta  lie  lt  says 

and  so  it  seemed  to  confess  tt 
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didn’t  say  much  but  it 

*  [Db] 

C 

Gtr.  2  repeats  Rhy.  Fig.  1  (see  meas.  38) 
Gtr.  1 


is  but 

what  a 

shame 

'cause 

everyone’s 

heart 

doesn’t 

beat  the  same 

but  it 

oniy 

confirmed 

that  the 

center  of 

the  earth 

is  the 

end  of  the  worid 

[Ab/C] 

[Bbm] 

[Ab] 

G/B 

Am7 

G 

i  i  i 

Bass  repeats  Bas  s  Fig.  2  (see  meas.  38) 
*  Chords  played  by  Gtr.  2  ( acous capo  1). 


It’s  beating  out 
And  I  could  really 


of  time 
care  less 


[G  b  5] 
50  ^ 


[Ab  5] 
G 


16^-0 


Chorus  (2:22, 3:13) 


Bb5 

54  Gtr.  1 


i=§: 


Bass 


City 

(Hey) 

City 

(Hey) 


of  the 

dead 

At  the  end  of  another 

lost 

highway 

(Hey) 

(Hey) 

(Hey) 

of  the 

damned 

Lost  children  with  dirty 

faces 

today 

(Hey) 

(Hey) 

(Hey) 

Ab5 


Db5 


Gb5 


- 0 

- 0 

16—0 


6  — 
* 

— 

t - 

C - 

f - 

( 

O 

A 

- *-16  — 

1 _ 1 

4 

1 _ 

- 0 

- 0 

-14—0 


0-  — 6  \  6  * 


.4 — 4 — 4 — 4-44 


-X — 0 
-X — 0 


Bb5 


(4th  time)  skip  ahead  to 

Slgns  misleading  to  nowhere 

No  one  really  seems  to  care 

Ab5 


1.,  3. 


Gb5 


— -(6) — (6) — (6)  (6) - L(4)— (4)— (4)— (4)- 

*Substitute  notes  in  parenthesis  4th  time. 

]  (3:35) 


Gb5 
63  > 


go  bock  to  {DJ  Verse 

2.  I 


(Hey) 


"JESUS  OF  SUBURBIA” 


GNX4  powered 
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Part  ni:  I  Don’t  Care 


f(j|  Intro  (3:42) 

1  1  1  *— 3  -» 

(end  half-time  feel)  J  =176  (J""]*  J  «h) 

Ab5  Db5  Ab5 

67  Gtr.  3  (elec.  w/dist.) 


Db5 


Gb5 


Db5 


Ab5 


AAA.  AAA. 


AAAAAAAA. 


(repeaî  previous  measure) 


Bass  Fig.  3 


4) — 4 - 41 — 4  — 4 

rl  r  l— l 


1 H1  (3:50) 

i  don’t  care 
Ab5 

71  Gtr' 1 


end  Bass  Fig.  3 


H  y  ou  don’t  I  don’t  care  if  you  don’t  I  don’t  care 

Dl>5  Gt>5 


if  you  don’t  care 
Db5  Ab5 


(play  4  times) 


Bass  play  s  Bass  Fig.  3  four  times  (see  meas.  67) 


Gb5 
75  Gtr- 1 


don’t 

Ab  5 


(îsitimeonly) 


Db5 


Ab5 

( play  4  times) 


Everyone’s 

so 

full  of 

shtt 

Bom  and  raised 

by 

hypocrites 

Hearts  recycted 

but 

never 

saved 

front  the  cradle 

to 

the 

grave 

We  are  the  lads 

of 

war  and 

peace 

from  Anaheim 

to  the 

Middle 

East 

We  are  the  stories 

and  disciples 

of 

the  Jésus  of 

Suburbia 

N.C.(Db5) 
78  Gtr- 1 


Ab5 


( repeat  previous  two  measures ) 


(play  4  times ) 
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Chorus  (5:06) 
care  (Hoo) 
Db5 


(hoo) 


(hoo) 


I  don’t  care 

Gb5  Ab5  Db5 

(play  4  times) 


( play  4  times) 


4 - - 


Ab5 


4—4—4 


f 

Part  IV:  Dearly  Beloved 
m  Intro  (5:20) 

_  Ab5 


J  Ist  Verse  (5:25) 

Dearty  beloved 

Ab5 


U 


Bass  Fig.  5 


LJ 


4—3 

LJ 


are  you 


I  can’t  remember 


Db5 


a  word  that  you  were  saying 

G5  Ab  5  D5  Eb5 


n 


Gtr.  2 


Gtr.  1  (play 
w/lîght  touch) 

end  Bass  Fig.  5 


2nd  Verse  (5:36) 


(1.)  Are  we 

(2.)  (Ooh) 

*(3.)  Oh  therapy 

*(4.)  Nobody’s 
(5.)  (Ooh) 

[AH 

Gm 

Gtr.  2  (capo  1) 

102  à _ 

3 - 

4 - - - 

5 - - - 


demented 


perfect 


fil! 

stand 


disturbed 

the 

accused 


vokt 


[Cm] 

Bm 


Bass  repeats  Bass  Fig.  5  five  times  (see  meas.  94) 
*“Ooh  ”  bkgrd.  voc.  continues  until  section  [oj . 


GUITAR  WORLD  127 


“JESUS  OF  SUBURBIA” 


GNX4  powered 

download  Guîtar  Workstation  presets  a  www.cligdech.com 


(i.)  The  space  that’s  in 


(2.)  (Ooh) 


(3.)  Am 
(4.)  for 


I  retarded 

lack  of  a  better 


between  insane 

or  am 

word  and  that’s 


and  insecure 

just  overjoyed 

rny  best  excuse 


(5.)  (Ooh) 

m 

chl 


[Ab] 

Gui 


[Eb] 

D  ' 

Gtr.  1  substitutes  Rhy.  Fill  1  second  time 
and  Rhy.  FiU  2  fifth  time  ( see  below) 

( play  5  times) 


Db5 

P.M.. 


Ab5 


Eb5 


(play  5  times  simile ) 


1 _ 1 


Part  V:  Taie  of  Another  Broken  Home 

loi  Intro  (6:30) 

J=196  (Jl-Jl) 

Ab5 

Gtr.  1 

no  Rhy- Fig- 2 


Gb5 


Db5 


(2nd  time)  1.  To 


end  Rhy.  Fig.  2 


Pi  Verses  (6:40,7:10) 

(i.)  live 
run 

(2.)  lOSt 

run 

Ab5 

114  Rhy.  Fig.  3 


and 

not 

to 

breathe 

is  to 

to 

run 

away 

To 

my 

faith 

to 

this 

this 

1 

run 

away 

to  the 

Gb5 

Db5 

end  Rhy.  Fig.  3 


Bass  Fig.  6 


end  Bass  Fig.  6 


(i.)  die 
find 

(2.)  town 
light 

118  Gtr.  1 


in 

tragedy 

what 

to 

beiieve 

that 

donl 

exist 

of 

masochist 

To 

And 


$o  I 


And 


Bass  repeats  Bass  Fig.  6  ( see  meas.  114) 


Rhy.  Fill  2  (6:29) 

Eb5 

Gtr.  1  p.m._  . 
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loi  Chorus  (7:00,7:29)  (2nd  time)  skip  ahead  to  meas.  126  |  1.,  3.,  4.,  5.  ]\l. gobackto^Verse 

(6th  time)  skip  ahead  to  m 

(l.,  3.)  I  !eave  behind  this 

(2.,  4.)  hurricane  of  fuckin’  lies  and  2. 1 

(5.)  I  walkedthis  line  a 

(6.)  million  and  one  fuckin’  times 

Db5  Ab5  Db5  Ab5  Db5  Ab5  Eb5xl  Ab5X!  Eb5X!  Ab5xl  Eb5xi  Ab5xl  Eb5xl 


Gtr.  1  - 

<122  Rhy.Fig.4  end  Rhy.  Fig.  4 


(7:49) 


but  not  this  time 

Ab5xl  Gb5  Db5  Ab5xt 


Gtrs.  1  and  2  play  Rhy.  Fig.  2  (see  meas.  110) 
Gtr.  3 


E  Guitar  Solo  (7:64) 

Ab5  •  .  Gb5  Db5  Ab5  Gb5  Db5 

Gtr.  1  plays  Rhy.  Fig.  3  four  times  (see  meas.  114) 


Bass  plays  Bass  Fig.  6  four  times  ( see  meas.  114) 


Ab  5  Gb5  Db5  Ab5  '  Gb5  Ab5 


Gtr.  3 


Db5  Ab5  Db5  Ab5  Db5  Ab5  Eb5  Ab5  Eb5  Ab5  Eb5 

Gtr.  1  plays  Rhy.  Fig.  4  (see  meas.  122) 


Bass  plays  Bass  Fig.  7  (see  meas.  122) 


GUITAR  WORLD  129 


“JESUS  OF  SUBURBIA” 


GNX4  powered 


download  Gultar  Workstatioiv  presets  a  w\ 
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Kiiforh  rti 
mut  O  l,w!  1 1 


Breakdown  (8:24) 

I  don’t  feel  any  shame  I  won’t  apologize  whenthere  ain’t  nowhere  you  can  go 

Fm  Eb  Ab  Db  Eb  Ab 

piano  air.  for  gtr. 
fingerstyle 


Running  away  from  pain  when  you’ve  been  victimized  Taies  from  another  broken 

Db  Eb  Ab  Db  Eb  /ï\ 


N]  Outro  (8:47) 


(1.)  Home  you’re  leavin’  you’re  leavin’ 

(2.)  you’re  leavin’  Ah  you’re  leavin’ 

Ab5  Gb5  Db5 


Bass  play  s  Bass  Fig.  6  twice  (see  meas.  114) 


home  (Isttime) 

Ab  5  Gb5  Db5  Ab5 

Gtr.  3  play  s  Rijf A  twice  (see  meas.  128) 

Gtr.  1 


160  . 
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WÊtm 


The  Power  to  Create 


“CLIFFS  OF  DOVER”  Eric  Johnson 

As  heard  on  Ah  Via  Musicom  (capitol) 

/ 

Music  by  Eric  Johnson  •  Transcribed  by  Chris  Amelar,  Askold  Buk,  Michael  DuCios  and  Jeff  Perrin 


G5  C5  C5  D5  G5/D  D51" 


Freely 


3  3  3  y ^ — i  3  3 


(Em/G)  (Am)  (G/B)  (C)  (D)  N.C. 


3  3  3  3  3131312121213131 


*  keep  fret-hand  index  finger  on  ISthfret  throughout;  pick-hand 
middlefinger  sounds  ail  notes  on  high  E  string. 
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IPI  (0:26)  3— > 

Fast  J  *187  («H* J  J') 

(G) 

-jg  P.M.  P.M... 


P.M... 


(play  3  Cimes) 
P.M.  .  „ 


inSE! 


P.M. _  . 


112  21322  14221322 

Bass  (enter  3rd  time)  (play  3  ümes) 

let  ring - 


AA/WWV 


? — (3)  0 — 2 — 0 


(0:37) 

G5 

w/pick  andfingers - 1 


Bass  Fig .  1 

let  ring  throughout 


-7—10  tfÜt 


BBH 


C5VI" 

w/pick  andfingers 


N.C.(D) 

full 

—  aaa/w 

- J  — ^ / 

10 — (10)  -8— (8)~ 


(G) 

24  pm._  , 


PM... 


P.M... 


let  ring 


G5 

w/pick  and  fingers  -  -j 


zd 

*  ■  ] 

_ 

r  1 

1 

10\ - 

-8  A - 12 

- 12  — ( — 

- -12  -f - 

;10/“~t~ - 


1 _ E  _ l 

1  Vf 

•15  415] 


N.C.(C) 


AAAAA. 


15  (15) 


(D) 

full 

/W\AAAy 

}  ▼  — T 

-14  (14)  - 12  (12) 


(G)  . 

32  PM- 


3 — 3 


P.M... 


P.M... 


C5 

w/pick  andfingers- 


3 — 3 — 0 — 1 — 3 — 0 — 3 


3 — 3 
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[D]  (0:57) 

36  *(Am) 


(Em) 


—17 - 14  —17^16 - 12  -16 

t — f— 14  H — H— - . 1-  . . 12  -f - 1— 


4  114  114 

*  Chord  symbols  reflect  implied  harmony. 


Bass  Fig .  2a 
Bass  Fig.  2 


2  14  2  1  2  4 


1  1  4 


2  1 


4  3  14  1 


**  Note  played  on  repeat  only. 


end  Bass  Fig.  2a 


end  Bass  Fig.  2 


Bass  Fig.  3 


1  2 


1  4  1 


SES 


ri 


AAAAAAAAAA. 


-14  —15  -^15) 


-8  (8)- 


Fass  Fig.  3 


Fl  (1:27) 

G5 

w/pick  and 
fingers - ( 

54  . - 

RetRe0- 


n 


3) — 3 - 0 - 2 - 0 


N.C.(C) 


AAAAAA. 


AAAA^AA. 


P.M _ 


P.M..  . . 


- - - 12-14-^r 

-12-15  I  I  (15) 


15  (15)  17 


■B 


-12  À*- 14<14)(14)^ — 12  (12)* 


Bass  play  s  Bass  Fig.  1  simile  (see  meas.  20) 


59  PM-  /-N  /—N 

- 3 - 3 - 7 — — io  -8 - 8—7 - 

- 1_7 - 3 - 8  _j - j - 1 - j - 1 - 8 - 

- 1 1 - 1 - —  9  -H— H - - - 7  H 1 9  —7 


AAAAA.  v  AAAAA. 

— ; - — — 14  -T-(14)  - - 14-17  — 1—(1 7)  14 - ^ - 15 

-8* - -15  17  H - 17  -15  (15)  17  H - 1 - V-H — 17  -15  (15)  17  -1— 

1 - l14  H 1— -I - - 1 - r  I - - - - - -■■1 — J— 
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Bass  substitutes  Bass  Fill  1  Bass  substitutes  Bass  FUI  2 


M <1:47> 

(Am)  (D) 

70 


*  Perform  slide  on  repeaî  only , 


H]  (2:07) 

(G5) 

w/pick  and 


80  fin8ers-  -, 


Bass  play  s  Bass  Fig.  3  simile  (see  meas.  46) 


3  3  3  3  3  3 
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w/pick  and 


w/pick  and 
finger 

(G)  (Am)  (G/B)  (C)  (G5) 


m  (2:36) 

(Em) 

w/pick  andfingers _  w/pick  andfingers  —  — ! 


I J  1  Guitar  Solo 

(Am)  (D)  (G)  (Em)  (Am) 
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(D)  (G)  (Em)  (Am)  (D)  (G) 


(Am) 


(D) 


(G) 


(Em) 


AAAAAA. 


(Am) 


12- 

10 - *£sr 

'i  o\ _ 

■ — ‘ 

10 - — 

— 

-t  O 

-t  C 

-i t  -tri  or»  _i 

19  ( 

19)  - 

15 - 

-t  r> 

15  — 

!5 - 

•4  A 

15 — j 

1 

■  O  1 

t 

14 

IM  \ 

1  Ml 

_ '  i  4  _ 

1  4 

/  HC  _ 

1  V 

_ -4  *7  _ 

IM 

_ ^  -i  n _ 

■  r 

■  « 

L  _ 

CM 

19 

19  ~ 

* 

IM 

i  r 

- 7 - 

19 

J 

wmrnrnm 

u 

/ 

? 

(D) 

w/pick  and  fingers - 


(G) 


1 - 3  “ — *  *—  3 - 1 

Bass  substitutes  Bass  FUI  4 

(Em) 


Bass  plays  Bass  Fig.  2a 
(firstfive  meas.  only) 


(Am) 


_ _ _ 

15 - 

_ J 

15 - 

15  — 

..  . 

15 - 

_ <7  J 

15 - 

_ lo  J 

15] 

15 - 

— 

15  — 

_ 47  J 

15 - 

L  HO 

15 - 

_ 40 

— 

17 -• 

19^: 

20  - 

19  ( 

19)( 

19)\ - 

"  4C  47  _ J 

1Q. 

_ 

_ 

_ 

ia 

17. 

i  r 

19 

■  9 

_ _ _ _ se 

19 

vn 

■ 

4M 

hh 

SH 

HH 

H! 

«H 

i  f 

— - 

mhhhvhrhh 

mm 

■■I 

H 

1  9 

i  i 

HH 

HHf H 

■wp 

mm 

ilia 

mtm 

nia 

MMSI 

■ 

hhHS 

HHhE 

■ 

-j— 

J 

mmmm 

__ 

_ 

_ 

_ 

7~ 

3  I - 3 
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“CLIFFS  OF  DOVER” 


K  (3:26) 

(Am)  (D)  (G)  (Em)  (Am) 


Bass  play  s  Bass  Fig.  2  simile  (see  meas.  36) 


Bass  plays  Bass  Fig.  3 
(see  meas.  46) 


AAAA. 


M  Cadenza  (3:54) 

Freely 

Gtr. 


powered  by  sGuitar  Workstation 


“DANCE,  DANCE”  Fa  II 

.  .  As  heard  on  From  Under  the  Cork  Tree  (ISLAND) 

Words  and  Music  by  Patrick  Stumph,  Peter  Wentz,  Andrew  Hurley  and  Joseph  Trohman  •  Transcribed  by  Jeff  Perrin 


Gownioaa  prssets  tor  mis 
sono  :a  www.digitech.com 


65 

X  XXX 


14 


D5 

X  XXX 


G5 


Sfr 


14 


14 


F#$ 


xxxx 


LU. 


14 


A#5 

WH 


14 


B5/F# 

XX 


1134 


B5/A 

ï?, 


'TT 


34 


D/F# 

xxxx 


[Al  Intro  (0:00) 


B  |  lst  Verse  (0:04, 0:12) 


Baréty  stuttered  out  a  joke  of  a  romande 

9  (repeat  previous  four  bars) 


stuck 


to  my  longue 


i 


Weighed  down 

(B5)  ' 

Gtr.  1  (elec.  w/dist.) 

Rhy.  Fig.  1 - - - - 

13  P.M.-  ______  -  — 


wlth 

(D5) 


words 


too 

(A5) 


1  T 

“n 


over-dramatic 


(G5) 


(D5) 


(A5) 


Gtr v  1  repeats  Rhy .  Fig .  1  three  times  ( see  meas .  13) 
Gtr.  2  (elec.  w/dist.)  ' 


fade  in,  gradually  increase  volume  _ _ _ _ _  _  _  .* _ L- ^ 


Bass  plays  Bass  Fig.  1  twice  (see  me  as.  5) 

i  ■ 

Tonight  ifs  “It  canl 


(B5) 

17  Gtr-2 


Ifs  “It 
(D5) 


much  worse” 

(A5) 


/  versus  “no  one  should  ever 

(G5)  (D5) 


feel  like...” 
(A5) 


■ 

«1 

■ 

i 

C|  lst  Pre-chonis  (0:29) 
l’m 


21 


two  quarters  and  a  heart 

are  ail  I  hâve  so  ni  Write 

(65)  (D5) 

Gtrs.  1  and  2 


down  and  1  dont  want  to  forget  howyour  voice 

them  so  you  need  them  just  to  gel,  by 

(A5)  (G5)  (D5) 

(repeat  previous  two  measures)  ,  2 


sounds  These  words 
(A5)  j 


2 — 2 - 4 - 4- 


-0 - 0 - 4- 


2 - 2—4- 


-2 - 2 - 2- 


Bass 

Bass  Fig .  2 


end  Bass  Fig.  2 


1 

1 

1 

— 

CT— 

e  _  .  ^  .. 

i 

1 

OH 

a 

- : - — : - - * - « - 

_ ~  •-  :  .-.-.e  c  n 

■ 

B 

1 

■-  ’ 

«j  <9  g  u  w 

1  LJ  1  1  •  1  1 

s‘.  .•••  . 

.. 

1  1 
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::  Digilech 


The  Power  to  Créât e 


“DANCE,  DANCE” 


Gtr.  1  N.C. 

P.M.  _ 


let  ring 


Chorus  (0:40, 1:30, 2:16) 


(1.)  Dance 
(2.)  time  Dance 

(3.)  Dance 

(4.)  how 

*(3.,  4.)  Dance 
B5 

Gtr.  3  plays  FUI  1  foui 
Gtr.  1 

„  WA 


U  2.,  3. 


4.  (2nd  time)  skip  ahead 


dance 

dance 

This 

misery 

is 

the 

We’re 

And 

way 

loved 

failing 
these  are 
they’d 
me 

apart 

the 

lives 

love 

to  half 

you  lovetolead 
if  theyknew 

to  [h]  Bridge 
(3rd  time)  skip  ahead 

to  QQ 

This 

is 

the 

way 

they’d 

love 

D5 

G5 

F#5 

A#  5  B5 

A#  5 

Gtr.  2  *repeat  previous  chord 


Bass 


Bass  Fig.  3 


end  Riff A 


J-4— 3 


*Substitute  lyrics  3rd  and  4th  times  in  3rd  Chorus. 


■t 

□S 

■I 


end  Bass  Fig.  3 


U 


[E]  (0:56) 

N.C.(B5)  (D5) 

Gtr.  1  plays  Rhy.  Fig.  1  four  times  (see  meas.  13) 
Gtr.  2 

32  p.m.  _  _  _  . . 


(A5) 

(G5) 

(D5) 

(A5) 

P.M.  .  „ 

P.M.  . . 

P.M. . 

m 

io 


ii 


wm 
L  «fl 


—2 - 2 - 5 - (5)- 

"i  ~i  rr- 

Bass  plays  Bass  Fig.  1  twice  (see  meas.  5) 


-5 - 5 - 5 


DI 


5 — 5 - 5- 


2nd  Verse  (1:05) 
You  always  fold 
(B5) 


before  you’re  found  out 

(G5)  (D5)  (A5) 


Drinkup  ifs  iast  cali  last  resort 

(B5)  (D5)  (A5) 


but  only  the  first  mistake  and  I. 


Gtr.  2 


Gtr.  1  plays  Rhy.  Fig.  1  three  times  (see  meas.  13) 


P.M _ 


P.M _ 


(A5) 

(G5) 

(D5) 

(A5) 

P.M.  n 

P.M - 

P.M.„ 

-5—5—5 


5-5-5 

U  I 


Bass 


FUI  1  (0:40,1:30,2:16,2:33) 

Gtr.  3  (elec.  w/dist.) 

B5  D5 

G5 

- - - 

“Tl 

** 

Ol 

A#  5 

— — n 

Esjjjs 

i 

SSfiSgÆ 

B 
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“DANCE,  DANCE” 


GNX4  powered 

download  Guitar  Workstation  preseis  «  www.digitech.coni 


2nd  Pre-chorus  (1:13) 

l’m  two  quarters  and  a  heart  down  and  i  don’t  want  to  forget  how  your  voice  sounds  These  words 

are  ail  I  hâve  so  iil  write  them  so  you  need  them  just  to  get  by 

(B5)  (D5)  (A5)  (G5)  (D5)  (A5) 


44  Gtrs.  1  and  2  2 


Bass  plays  Bass  Fig.  2  twice  (see  meas.  21) 


w/half-time  feel  go  back  to  [d]  Chorus 

Why  don’t  you  show  me  (the)  little  bit  of  spine  you’vebeensaving  for  his  mattress  love 

(B5)  (D5)  (A5)  (G5)  (D5)  (A5)  N.C. 


48  Gtrs.  1  and  2 


fret-hand  3 


fing:  1 

Gtr.2 


Rhy.  Fig.  2 _ endRhy.  Fig.  2 


w/quarter-time  feel 

Why  don’t  you  show  me  the  littie  bit  of  spine  you’vebeensaving  for  his  mattress  (mattress  mattress) 

B5/F#  B5/A  D/F#  G5 

Gtr.  2  repeats  Rhy.  Fig.  2  twice  (see  meas.  56)  ~ 


64  Gtr.  1 


Bass  repeats  Bass  Fig.  4  (see  meas.  56) 
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□igilech 


The  Power  to  Croate 


“DANCE,  DANCE” 


\  only  want  sympathy  in  the  form  of  you  crawling  into  bed  wiîh  me 

B5/F#  B5/A  D/F# 

72  Gtr.l 


65 


(end  quarter-time  feel) 
N.C.(F#5) 


go  back  to  Jd)  Chorus 


78 


Gtr.  2  fades  in  w/fdbk.  ( pitches :  C%,  F#) 


GD  (2:33) 

Dance  This  is  the  way  they’d  love  if  they  knew  how  misery  loved 

B5  D5  G5  F#5  A#5  B5  D5 

Gtr.  1  play  s  Rijf A  twice  (see  meas.  27) 


Gtr.  3  play  s  Fill  1  twice 
84  Gtr.  2 


Bass  play  s  Bass  Fig.  3  twice  (see  meas .  27) 


fjl  Outro  (2:49)  _  _ 

rn  i  Ï2~. 

Dance  dance  Dance  dance  dance 

N.C.(B5)  (D5)  (A5)  (65)  (D5)  (A5)  (A5) 

Gtr.  1 

100  ...... . . . —  - . . . . - . . . 


100  PM 


powered  by  IGuitar  Workstation 


download  oresets  for  this 


v* 


“CRAZY  TRAIN”  Ozzy  Osbourne 

As  heard  on  Blizzard  of  Ozz  (JET) 

Words  and  Music  by  Ozzy  Osbourne,  Randy  Rhoads  and  Bob  Daisley  •  Transcribed  by  Andy  Atedort 


|Â]  Intro  (0:04) 

Moderately  J  »  138 


Allaboard  hahahahahaha  Aye  aye  aye 

N.C.(F#m)  (A)  (E)  (F«m)  (D)  (E) 

2nd  time  only . . . 


*An  additional  guitar  part  wasoverdubbedfor  this  measure. 
Slide  pick-hand  pinkié  along  strings  while  executing 
fast  double  pull-offs  on  G  string  w/fretting  hand. 


Copyright  ©  1981  Blizzard  Music  Limited,  12  Thayer  Street,  London,  W1M  5LD,  England. 

International  Copyright  Secured.  Ali  Rights  Reserved. 
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::  Digilech 

The  Power  to  Croate 


“CRAZY  TRAIN” 


C  Verses 

(0:39,1:38,3:33) 

1.  Crazy 
(2.)  listened 
3.  Heirs  of 

to 

the 

preachers 

Cold 

War 

but  that’s  how  it 
l’ve  listened  to 

that’s  what  we’ve 

goes 

foois 

become 

Av 

E/A 

D/A 

A5 

Gtr.  1 

15  PM . 

•  ”*  T 

P.M . n 

P.M _ 

P.M.__, 

-  -  -  *i 

Bass  play  s  Bass  Fig.  2  four  times  (see  meas.  11) 


l’ve 

In- 

Gtr,  1  substitutes 
Rhy.  FUI  2  third  time 


rj^L 1 


Millions  of  people  living  as  foes 

watched  ail  the  dropouts  who  make  their  own  rules 

heriting  troubles  l’m  mentally  numb 


19  2 


rj'Æ 


One 

Gtr.  1  substitutes  Rhy.  FUI  1  second  finie 
Gtr.  1  substitutes  Rhy.  FUI  2  third  time 

2 


rJrX\ 


Maybe  ifsnot  too  late  to 

person  condltioned  to  rule  and  control  The 

Crazy  I  just  cannot  bear  l’m 


23  2  2 


27 


ieam  how  to  love 

and  forget 

how 

to 

hâte 

media  sells  it 

and  you  live 

the 

rôle 

living  with  something 

that  just  isn’t 

fait 

2 

A5XI1 


E5Vil 

P.M.  _  _ 
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“CRAZY  TRAIN 


GNX4  powered 

download  Guiîar  Workstalion  presets  -n  www.digitech.com 


D5V 


30  Gtr  l 


Bass 


-O - 


pick  scrape. 


- O - HW - X 

-2 - 4 - * - 1 - X 


Pre-chorus  (1:07,2:06,4:01) 


(1.)  Mental 

wounds 

not 

healing 

(2.)  Mental 

wounds 

stül 

screaming 

(3.)  Mental 

wounds 

not 

healing 

F#5 

D5V 

Gtr.  1  substiîutes  Rhy.  FiU  3  third  time 
RH........ . . 


* .  -1/2 


*repeat  previous  chord 


pitch:  A  D  *bend  headstock 


-2 - O - 2 


2 - 2 - P  ■■■  1- -ffl - 2 - 3 - 4 - 5 - 4 - 3 - 2- 


Lrfe’s 


a  bitter 


shame 


|e| Chorus  (1:14, 2:13, 4:08) 


Driving 

me  insane 

l’m  going  off 

the 

rails 

who  and 

what’s  to 

blâme  ) 

F#5 

\ 

D5 

A5 

E5 

33  > 

P.H. 

> 

on  a  crazy 


train 


Gtr.  1  substitutes  FiU  1  second  time 
Gtr.  1  substitutes  FiU  2  third  time 


2 - 2 


on  a  crazy 


train 


F#5 


E5type2 


(3rd  time)  skip  ahead  to  meas .  74 

F#5  D5 


40 '■>?!■  —  “  “  — 


il 

04— 4 


-4 - 0- 


4 - 4—18 - 

2 - O - 2 — t — 18 — 2- 


pitch:C#  G# 

> 


-0— \-o4— 2- 

J  I _ I 


-4 - 

-2 - 0- 


N.H. 


-4—18—18 - 

-2 - ! - ! - 2- 


A>W\. 

> 


■ 


O)— O — 0 


-5 - 4 - 5- 


-2 - O- 

| _ | 


- 2 - 4 - 5— L-  5)— 4 - 2 - 0 — (0)— 2 - 4 - 1 — 2 - 0- 

1- -L  1  llll  U  I  LJ 

*Natural  harmonies  located  approx.  8/10ths  the  distance  between  Ist  and  2nd  frets 


;o)-2- 


-2 - 2- 
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□igïlcch 


The  Power  to  Create 


“CRAZY  TRAIN” 


F  Bridge  (2:31) 


I  know  that  things  are  golng  wrong  for  me 

F#  5  A5  Eô^P®2  F#  5  D5V  E5VI1 


“CRAZY  TRAIN” 


GNX4  powered 


dowfiloac)  Guitar  Workstalion'  presets  «  wirndigileduom 


Guitar  Solo  (2:45) 


F#5 

*Gtr.  2 

58**T  T 


C#5 


T  T 


hold  bend 
full 


18-14-18-14-11  -14-18-14-18-14-11  -14-18-14-18-14-11-14-18-14-18-14-11-14+19-14-19-14-11-14-19-14-19-14-11-14-19-14-19-14-11  -14-19-14-19 14-1 


*doubled  6  6  6 

**All  fretboard  tapping  is  performed  with  the  edge  ofthe  pick. 

Gtr.  1 


Rhy.  Fig.  1 


Bass 

Bass  Fig .  3 


B5  N.C.  F#5  F#5IX  E5V" 


full 


grad.  release  bend  grad.  bend 


while  tapping... . ,  wkile  tapping . Gtr.  1  plays  Rhy.  Fig.  1  two  and  one  half  times 

endRhy.Fig.l  (see  meas.  58) 


Bass  plays  Bass  Fig.  3  two  and  one  half  times 


end  Bass  Fig.  3  (see  meas.  58) 
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The  Power  to  Create 


“CRAZY  TRAIN” 


H  Outro  {4:25} 
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“FOLSOM  PRISON  BLUES”  Johnny  Cash 

As  heard  on  The  Essential  Johnny  Cash  1955-1983  (COLUMBi  a/legacy) 

Words  and  Mûsic  by  John  R.  Cash  •  Transcribed  by  Hemme  Luttjeboer  and  Matt  Scharfglass 


NOTE:  The  tape  speed  was  slowed  down  slightly  on  the  recording,  lowering  the  pitch  of  ail  instruments  approximately 
one  quarter  step.  To  play  along  with  the  recording,  tune  ail  strings  slightly  fiat. 


AU  guitar  parts  are  performed  with  a  capo  at  the  second  fret. 

AU  chord  shapes  and  tablature  positions  are  relative  to  the  capo .  Ail  notes  and  chords  sound  almost  one  whole  stephïgher  than  written  (key  of  F#,  slightly  fiat). 


A  Intro  (0:00) 

Moderately  Fast,  in  “2”  J  =  104  1.  I 


*Bracketed  chord  name?  indicate  concert  key  harmony. 


[b] Verses  (0:06, 0:33, 1 :25, 2:16)  . 

(1.)  hear  the  train  a-comin’ 

(2.)  was  just  a  baby 

(3.)  bet  there’s  rich  folks  eatin’ 

(4.)  freed  me  from  this  prison 

-  E  *  ' . • 


Ifs  rôllin’  ’round 

my  ,  marna  totd 
in  a  fancy  ,  dinin’ 

if  that  railroad  train 


the 

bend 

and 

me 

“Son 

car 

They’re 

was 

mine 

1 

I  ain’t  seen  the  sunshine  since  I  don’t  know  when 

Aiways  be  a  good  boy  Don’t  ever  play  with  guns”  „But 

prob’ly  drinkin’  coffee  and  smokin’  big  cigars  Well  I 

bet  i’d  move  it  on  a  little  farther  down  the  line 

Gtr.  1  j'  ■  .  '  ..  ./-V  ■■  ,  E7  ' 


Bass  repeats  previous  four  measures 
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fit 


□igïïech 


iâ 


The  Power  to  Create 


FOLSOM  PRISON  BLUES’’ 


stuck 

in 

Folsom 

Prison 

and  time 

keeps 

draggin’ 

shot 

a 

man 

in 

Reno 

just 

to 

watch 

him 

know 

i 

had 

it 

comin’ 

1  know  I 

can’t 

be 

Far 

from 

Folsom 

Prison 

That’s  where 

1 

want 

to 

Gtr,  1  A 
14  P.M. 


(2.)  die 
(3.)  free 
(4.)  stay 
E 

18  P.M. 


(1.)  But 
When 
But 
And 


those 

rd 


(4th  time)  skip  ahead  to  O 


train 

keeps  a-rollin’ 

on 

down 

to 

San 

Antone 

hear 

that 

whistle 

biowin’ 

1 

hang 

my 

head 

and 

people 

keep  a-movin’ 

and 

that’s 

what 

tortures 

let 

that 

lonesome 

whistle 

blow 

my 

blues 

a 

B7 


22  P.M. 


(2 nd  and  Srd  times)  skip  ahead  to  meas.  28  [TT 

(2.)  cry 
(3.)  me 

E 

26  P-M. _ _ _ 
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